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When & coees to bose grown mo-
Gral talent, Detreit® Hocsmt hawe to
take » haek seat to oy plawe.

Take vickst Kin Kashkashan and
st James Toroo, who pl.'rfnnnc_d
m nmiesely satiedyng jomt recAsl |
Orciweston Hall Sunday o & benefit for
the Inetitite of Muns amd Dance, an
affiliste of the Center ke Creative
Stofs

Tt 1s svssircians hegan their traing
= Detyoit, 2ed Lol Bave gooe oa 0
mape interral kel creens, And while
Tocon pays regula. valahle visils to
hie bometown, Kashkastan viaits Jess
frecpaentiy.

Heesesd oo her playiog; Seeday wight,
shie cught to come home more often,

In a way, playmp the vicla 8 like
wearng, hand me-dovn clothes, The
Iermsre for the instrument e scmt
that violras often end up playing traer
seriplions of msic origmalty whended
Sar othes mstromesis.

Trat's what Kashlaahmn &d Sun- |

dary night, She cpened the program
with Schuthert’s A-Minoe Somals, origr
nally compased or the arpegeicoe, 2
cx-dringed instrument avented =
1823 Today cne hears ths =H0MA
most often performed ca the celfo.

The Schubest was folkowed by
Bach's Second Suite Sor Unaccompa-
mied Celo m a tramsarptin foc unac-
commganied wob. Kashiashiss'a finad
piece, Beahms' €4t Magor Souata,
p. 120, Na. 2, wide sitderd “foe dari-
net (oo vinla) and piano,” heard much
e frogoently with carinet thas with
viola,

The reasons for the pachy of
sy for soko viola are many,
Ksshkashiss's phymg proved coock-
sively thit moet of them are invaid.
Tiad she played nothing but the 12
major scakes, she weald protably Bave

Kim Kashkashinn

ber wmkpl:qn?ﬂcdnwu.lloe‘m:
nstural colhborator who matched bis
artwtry so deftly with Kasbkashian's
that the combination provided fresh
iMeerization of each of the scoces
Left to hiz own devices, he also
aclincated the comsidesable valoe of
two Uhopin works, the Bescense and

nade her paint: The viola deserves a
secure phoe in the ranks of dstin- |
pushed soko nstrumests.

As it was, she made you bebeve, 2t |
1ot whike she transdated the notes of
Sehubert, Rach and Bralies into weerT-
ingly beastifol viol sound, that all
three composess were actually think-

g of her chomen nstrument whes
they wrnle these

ey surely wnuld have,

Kaebicshian is 2 sporaneous arl- |
i, ome whose playmg & mmboed with
an abslutely nalural feeleg for mws-
ol sk, Her notes follotr dach other
ith such mevitabiery they cannot Eil
to cuslesce it memorable musacal
ideas. No matier wint instrumest shee
played, e would be a composer's
dreamy: 2 performer who tramsiorms
Vi notes ces stalf pepeee mito the sounds
he heard insde s hed.

Yier Schubert weve unfaiingly hyri-
cal. Fer Bach wess blessedly froe from
Vi cadense stuffiness that peases n
wane (quosters S authentic.  Her
Birsheers was expansive, big-boned and
|Ic~qh’ etehed,

proes. Bad they |
been lucky enougs 1o besr her play, l

Where wne Tocen inall this? Giving,
s e does ench Leoe he returna bome,
o esidenne of 1he extent of his
abdlitr . \

e we Jawren before this, for |
insaswee. that Torco 7 3 soperb cham- |

the Ihrmollr_thtmunnllyuw

otnnxnedtbtl’olishm'sbuf

efforts,
\'mgetthcpui»:.hmsanmeahg

when lvoh:netmuhwbom
uadeilhiaabowulm.mmbdr.
W.Msmuu'ni -
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